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I.      Stars (Sara Teasdale)
II.    Lightly stepped a yellow star (Emily Dickinson)
III.   …Thou motive of the stars (Walt Whitman)
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II.    As We Remember Them
III.   From Heaven Distilled a Clemency

Carly Fitzgerald, Soprano

Emily Knutson, Soprano

1



I.
Nata sum in venas altissimas
I was born in deepest veins of tin and   
     copper cold.
The metal blood of mother earth.
Mined, melted, mixed,
Forged in fire,
Wrought by arms into arms.
Gladius, cetratus, hasta
concursus, tormento!
Sword and shield and spear!
Cannon clash and clamor,
Dealing Death!

II.
But then I was reborn.
When now my bronze strikes bronze
’Tis not in clash of arms
Or blast of fire,
But to ring the vesper hour,
Or I may toll in requiem
As those who fall asleep
Are gathered back to earth.

III.
And oh! To peal in celebration!
In victory, in festival,
In carillon of joy!
In carillon of joy!
But greater still will be to sing
The dawning of that day
When war shall cease,
And on earth, peace
Everlasting I will ring!

A Bronze Triptych
Music by Dan Forrest
Lyrics by Charles Anthony Silvestri

The text by Charles Anthony Silvestri traces the formation of a bell: bronze,  first
formed into weapons of war, then melted down and recast as a bell to toll for
vespers, and eventually pealing out in victory and joy. This metaphor for peace and
transformation was commissioned by West Virginia University at Parkersburg,
whose symbol is a bell, and the original accompaniment of four-hand piano,
handbells, and light percussion vividly paints the metallic sounds and bell imagery of
the text. Today’s premiering new arrangement for chorus, piano, and full percussion
ensemble seeks to expand the existing metallic colors to more brilliantly narrate this
universal story. 

Program Text

Good Night, Dear Heart
Music by Dan Forrest
Text by Mark Twain

A few years ago, my brother and his wife found out that the four-month-old girl that
they were soon to adopt from Ethiopia had fallen ill and passed away. They had been
making plans for her, staring endlessly at her picture, and loving her from across the
ocean, so the news was devastating. God’s plans were not for her to ever see the
people who had loved her from halfway around the world, but for her to be taken
instead to His loving arms. For me, life circumstances (whether euphoric or tragic)
don’t usually translate into musical inspiration; the two typically remain separate. 
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Warm summer sun,
Shine kindly here,
Warm southern wind,
Blow softly here.
Green sod above,
Lie light, lie light.
Good night, dear heart,
Good night, good night.

Good night, dear heart,
Good night,
Good night.

Program Text

The night they received this news, though, I found myself  longing to pour out a
musical elegy. My search for a suitable text led me to a picture from a cemetery in my
hometown (Elmira, NY), where the great American author Mark Twain and his
family are buried. My brother and I, from our youth, have known the poem that
Twain placed on the tombstone of his beloved daughter Susy, when she died
unexpectedly at age 24 and left him heartbroken. I was stunned by the bittersweet
irony of this text being from our hometown, and in honor of a beloved daughter
who died unexpectedly. I wrote this setting that night; it was quickly added to an
upcoming concert and premiered only one week later, as an elegy for Etsegenet and a
reminder of the orphans of Ethiopia.
—Dan Forrest

Three Nocturnes
Music by Dan Forrest

A commission for a piece for chorus and percussion ensemble came at a perfect time
for me, when I had been marveling at the night skies on the plains of Kansas. I chose
three texts about stars which were penned by different authors in diverse styles, but
which all expressed a sense of wonder at the night sky.

The first movement, “Stars,” opens up sonic space as a way to paint the expanse of
the heavens. A mysterious and almost exotic introduction gives way to a burst of
color and dynamic as the stars appear over the treetops. A contrasting middle
section of the poem provides opportunity for a fiery B section before the “stars” idea
returns at the end.

The second movement, “Lightly stepped a yellow star,” paints its wonderful text with
staccato singing in an additive contrapuntal texture. Again, a middle section provides
contrast; but this time, the contrast is velvety and ethereal, with hints of the energetic
first section popping up between phrases. The A section then returns, leading up to
the one-word “punchline” of the poem — “punctual.” To further paint the “time”
element, the music provides several allusions to clock-work, including a machine-like
“cogs and gears” feeling, and even a veiled quote of Big Ben!

The third movement, “…Thou motive of the stars,” is the most majestic and
declamatory of the set, building to the overwhelming chorale-style setting of the title
line. Near the end, the mysterious silence of the opening bars of the whole set
returns, and the set ends with the “stars” theme from the first movement.
—Dan Forrest 3



I. Stars
Text by Sara Teasdale

Alone in the night
On a dark hill
With pines around me
Spicy and still,

And a heaven full of stars
Over my head,
White, topaz,
And misty red;

Myriads with beating
Hearts of fire
That aeons
Cannot vex or tire;

Up the dome of heaven
Like a great hill,
I watch them marching
Stately and still,
And I know that I
Am honored to be
Witness
Of so much majesty.

Program Text

II. Lightly stepped a yellow star
Text by Emily Dickinson

Lightly stepped a yellow star
To its lofty place —
Loosed the Moon her silver hat
From her lustral Face —
All of Evening softly lit
As an Astral Hall —
Father, I observed to Heaven,
You are punctual.

III. ...Thou motive of the stars
Text by Walt Whitman

O vast Rondure, swimming in space,
Cover’d (all) over with visible pow’r and beauty,
Alternate light and day, and teeming spiritual darkness,
Unspeakable high processions of sun and moon
And countless stars above;
O Thou transcendant! Light of the Light!
Shedding forth universes, thou centre of them!
Thou mightier centre of the true, the good, the loving!
Thou moral, spiritual fountain! Affection’s source!
Thou reservoir! Thou pulse!
Thou motive of the stars, suns, systems,
That circling, move, in order, safe, harmonious,
Across the shapeless vastnesses of space.
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Blurred
Music by Bill Ryan

Hailing from Western Michigan, Bill Ryan’s compositions have roots in
minimalism, jazz, and popular music, and his music is often described as energetic,
evocative, and deeply personal. “Blurred” uses improvisatory elements with
minimalism to create a washed, hazy, or blurry soundscape. Instruments will phase
their notes in and out with the solo piano part, which remains steady and constant.
He further has this to say about the piece. “In 2000, my mom was killed in a car
accident. She was an artist and a huge supporter of everything I did, and so I was
knocked off my feet for a very long time. It was a challenge to just get through the
days and be a good husband and dad and teacher. Three years later I finally sat
down to compose again, and this piece came out in one long, emotional day.
“Blurred” tries to convey the sense of loss I felt in those immediate days after her
accident. Writing it was therapeutic; coaching and hearing it performed through the
years have been, too. I think it took over ten years for me to be able to share the
story with non-family—all part of the process, I guess.”

Program Text

Triptych
Music by Tarik O’Regan

“Triptych” represents the concatenation and re-orchestration of two extant works.
Movement I was commissioned with funds from The RVW Trust for the inaugural
concert of the Choir of London conducted by Jeremy Summerly in Christ Church,
Spitalfields on 18th December, 2004; the work, premièred as “Threnody,” was
subsequently toured by the Choir to Jerusalem and the West Bank from 19th-26th
December, 2004. Movements II and III, commissioned by Portsmouth Grammar
School with financial support from the PRS Foundation, were premièred as “And
There Was a Great Calm” in a contiguous version for lower strings and upper voices
by the Portsmouth Grammar School Chamber Choir and the London Mozart
Players in a concert at Portsmouth Anglican Cathedral on 13th November, 2005,
conducted by Nicolae Moldoveanu. The title of this latter section is taken from
Thomas Hardy’s poem of the same name, written at the signing of the Armistice on
11th November, 1918, a couplet from which is set, in a moment of tranquility, in the
final movement.

Relatively new to living in New York, I am much more aware of  the
independent, vibrant cultural plurality that exists today; it’s probably the
single most dazzling facet of  the city and is largely responsible for the
infamous ‘edginess’ that pervades daily life there. With this in mind, I set to
work on “Threnody” (movement I here) in 2004; I wanted to write something
relevant to the Israeli/Palestinian issue without losing that city ‘edge’. The
texts, in English, are excerpted from a variety of  sources: William Penn,
William Blake, the Psalms of  David, and Muhammad Rajab Al-Bayoumi, an
Egyptian poet of  the early 20  century. Fast and rhythmically influenced by
the music of  North Africa in its syncopations, this movement was the first
composition that evolved entirely from my New York perspective.

th
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Program Text

From the moment the commission for “And There Was a Great Calm” (movements
II & III here) was offered, I knew the piece I was about to embark upon would end
up being linked with “Threnody” in some way. I realized that what I had been aiming
for in “Threnody” served as a template for this new piece, originally composed for a
Remembrance Sunday concert. Musical works connected with commemoration or
memorials are often suitably pensive and slow; I wanted to start with that concept,
but to bring in some of the relentless urban rhythms that had been such a large
influence on my life in the preceding two years. The result is that the second
movement is quiet and gentle (a moment of recollection), while the final movement
is much faster and vibrant, returning to a more openly elated rendering of the start
of “Triptych” (the texts here dealing with transmigration and the future).

I gratefully acknowledge the assistance of Bruce Ruben and Judith Clurman, as well
as that of my parents, with the collation of the texts.

—Tarik O’Regan
New York, February 2006

I. Threnody
When death takes off the mask, [we] will know one another,
though diverse liveries [we] wear here make [us] strangers.
       William Penn (1644–1718), 
       from ‘Some Fruits of Solitude In Reflections And Maxims’ (1682)

Tremblest thou when my face appears
To thee? Wherefore thy dreadful fears?
Be easy, friend; ’tis thy truest gain
To be far away from the sons of men.
I offer a couch to give thee ease:
Shall dreamless slumber so much displease?
       Muhammad Rajab Al-Bayoumi (dates unknown), 
       from ‘Death Speaks’, translated by Arthur J. Arberry (1950)

To see a World in a Grain of Sand,
And a Heaven in a Wild Flower,
Hold Infinity in the palm of your hand,
And Eternity in an hour.
       William Blake (1757–1827), 
       from ‘Auguries of Innocence’ (1808)

Behold, how good and how pleasant it is
for [people] to dwell together in unity.
       Psalm 133, 
       from The Bible (King James Version, 1611)
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Program Text

Il. As We Remember Them
In the rising of the sun and at its going down, we remember them.
In the blowing of the wind and in the chill of winter, we remember them.
In the opening buds and in the rebirth of spring, we remember them.
In the blueness of the sky and in the warmth of summer, we remember them.
In the rustling of the leaves and in the beauty of autumn, we remember them.
When [we’re] weary and in need of strength, we remember them.
When [we’re] lost and sick at heart, we remember them.
So long as we live, they too shall live, for they are part of us,
As we remember them.
       Roland B. Gittelsohn (1910–1995) [adapted], 
       from ‘The Gates of Repentance’ (1978)

And the Heav’nly Quire stood mute,
And silence was in Heav’n.
       John Milton (1608–1674), 
       from ‘Paradise Lost’, Book III (1667)

IlI. From Heaven Distilled a Clemency
Each shall arise in the place where their life [spirit] departs.
       ‘Bundahis-Bahman Yast’; Indian Bundahishn (ninth century) [adapted],
        from ‘Sacred Books of the East’, Volume 5, translated by Edward W. West  
       (1860)

[So] Why then should I be afraid? I shall die once again to rise an angel blest.
       ‘Masnavi i Ma'navi’; Mathwani of Jalalu-'d'Din Rumi (13th century) [adapted],
       from ‘Masnavi i Ma'navi’, Book ID, translated by Edward H. Whinfield (1898)

Our birth is but a sleep and a forgetting;
The Soul that rises with us, our life’s Star,
Hath had elsewhere its setting.
And cometh from afar.
       William Wordsworth (1770–1850), 
       from ‘Ode: Intimations of Immortality’ (1807)

Calm fell... From heaven distilled a clemency;
There was peace on earth, and silence in the sky.
       Thomas Hardy (1840–1928)
       from ‘And There Was a Great Calm’—on the signing of the Armistice (1918)

Bel Canto Chorus

@bel.canto.chorus

KEEP UP WITH BEL CANTO CHORUS!

@BelCantoChorus

Scan to join our
newsletter list!
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Musicians

Bel Canto Chorus

Percussionists

Preeti Abraham
Barbara Allbright
Anthony Andronczyk*
Abby Armstrong Check
Noel Ash
Kelly Bartyczak
Chelsea Betz*
CarolAnne Bozosi
Kate Braatz
Susan Brown*
Jason Clark*
Heather Comiskey
Peter Craig
Michael Duffey
Molly Farley
Thayer Fisher
Carly Fitzgerald*
Emily Fox
Karri L. Fritz-Klaus
Ellen Fulton
Albrecht Gaub
Jaymes Gayhart*
Amanda Jo Gonzalez
Anthony Grant
Lynn Gutoski
Joe Hatchell
Keith Heidmann
Dan Holzmiller
Kathleen Hughes*

Brent M. Johnston*
Ryan Kluba
Morgan Knigge
Emily Knutson*
Erin Laabs*
James LaBelle*
Lindsay Lamm*
Michael LaPlant
Angela Lee
Judy Zoelzer Levine
Pedro Lima
Noah Lindenberg
Katie Lott
Kristin Malnory
David Marquardt
Marilyn Mascitti*
Colleen Miner
David Mohr*
Sharon Morrow
Max Mullen
Jason Mumma
Jamie Murray
Katie Panciera
Alexandra Pieper
Alison Rada-Bayne
Annalisa Ragatz
Stephen Ragatz
Lisa Rao
Joel Rathmann*

Jessica Rauh
Kristin Raymond
Betsy Redell
Kerry Saver
Kate Schmitt
Patrick Schneider
Brian J. Schwanz
Jacob Schwark
Joshua Sievert
Barbara Slagter
Delbert Slowik
Binette Solomon
Erin Stamm
Philip Starr
Shannon Sweeney
Timothy Szczepaniak
Joline Thayer
Tom Thiele
Nina Weid
Mark Weller
Kayla Wendlake
Elaine K. Wessel
Hazel Wheaton
Rebecca Whitney*
Natalie Wikstrom
Annie Williams
Rowan Winter
Evan Witz

*denotes section leader

Eliana Alcocer
Jaime Cárdenas España
Leon Fittanto, 
Daniel Hafenstein

Jordan Kamps
Abraham Arteaga Monserratte
Colin O'Day
Quinten Petersen

Give the gift of lifelong
learning through music!
Give the gift of lifelong
learning through music!
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Biographies

Jonathan Laabs, Artistic Director
Jonathan Laabs is proud to continue the next chapter of the Bel Canto
Chorus musical journey as its Artistic Director after taking over the
post in 2024. He has been an active conductor, clinician, performer,
and music educator throughout the Midwest and beyond. In addition
to his work with Bel Canto, Laabs was recently appointed the new
director of the Sheboygan Symphony Chorus. Since 2011 he has served
as Artistic Director and conductor of Canticum Novum, a Midwest-
based chorus with performances centered around an annual intensive

week-long retreat. In August of 2024, he was a guest conductor at the opening Festival
Concert of the WELS National Conference on Worship, Music, and the Arts held at Carthage
College in Kenosha, Wisconsin. He has twice conducted the National High School Honors
Choir at past conferences (2014, 2017). In 2018, he was one of 12 international conductors
selected as a fellow at the Chorus America Conducting Academy in Fullerton, California,
where he studied and conducted choral-orchestral works by Bernstein, Mendelssohn, and
Mozart. 

Laabs has taught extensively at both the high school and collegiate levels. He most recently
held the position of Professor of Music and Music Division Chairman at Martin Luther
College in New Ulm, Minnesota, where he conducted the College Chorale and Women’s Choir
and taught courses in conducting, choral literature, and aural theory. He holds a bachelor’s
degree from Martin Luther College and a master’s degree from the University of Wisconsin-
Milwaukee. 

Dr. Simone Gheller was born in Padua, Italy in 1978. He received
master’s degrees in Piano (1999), Organ Performance & Organ
Composition (1999), Music Education (2003), and Choral Music &
Choral Conducting (2004). He also received a doctorate in Organ
Performance and Organ Composition, magna cum laude (2006). He
studied at the University of Vienna, and he received two “Medaille
d'Or en Superieur d'Interpretation” at the Conservatoire Superior des
Music de Paris. Gheller also studied at Oberlin College, where he
completed the Artist Diploma—a great distinction in music.

Simone Gheller, Collaborative Pianist

Currently, he is Music Director and Organist at St. Jerome Church in Oconomowoc,
Wisconsin. He is also the accompanist of the Waukesha Choral Union and the Milwaukee
Ballet School & Academy.

Gheller has an extensive international performing history spanning the last 35 years, with
concerts in prestigious locations. He has garnered many awards, including first prizes at several
national and international organ competitions. He has recorded four CDs: Fiori Musicali by
Girolamo Frescobaldi, The Complete Choral Works with Organ by Alessandro Scarlatti for the
Tactus label, the Orgelbüchlein by J.S. Bach, and music by Liszt and Reubke for the
OnClassical label.

Bel Canto Senior Singers FREE Fall Concerts

Hear the Mosaic
A Concert and Community Sing
With the Northeast and Southwest Bel Canto Senior Singers

BCSS Southwest
Sunday, November 16 at 2:00 PM
Our Lord’s United Methodist Church
500 Sunnyslope Rd, New Berlin

Come and share a variety of musical expressions with the Bel Canto Senior Singers! This
program will feature works from our wide choral heritage—a mosaic of styles and sounds
inspired by connections to our hearts and souls. Music from renowned composers Thomas
Ford, W.A. Mozart, James Mulholland, and Amy Beach, as well as a jazz arrangement, a
shape-note piece, a piece inspired by Indian rägas and tarana, and tunes from the Great
American Songbook will shape a colorful mosaic of musical sounds. The audience will join the
Senior Singers in several familiar songs as we raise our voices and hear the beautiful mosaic
that we create when every voice contributes to the beauty!

Admission is free and open to the public. Donations are always appreciated!

BCSS Northeast
Sunday, November 23 at 2:00 PM
Crossroads Presbyterian Church
6031 West Chapel Hill Road, Mequon

Learn more
about BCSS:
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About Bel Canto Chorus

Values and Mission Statement
We believe lifelong learning builds thriving communities. At Bel Canto Chorus, we build
communities by connecting people through music. We offer world-class choral programs in the
Milwaukee Area. Our mission is to connect singers, audiences, and the community through
experiences with diverse choral music.

About
Founded in 1931, Bel Canto Chorus is Southeastern Wisconsin’s oldest continually performing
arts organization. The group includes an auditioned adult performance chorus of
approximately 100 singers and a Senior Singers program for those 55 or better who want to
sing in an organized performance chorus. Characterized by a heartfelt belief in the value of Bel
Canto Chorus's mission and vision, and supported by devoted singers and audiences, talented
artistic and administrative staff, and dedicated Board members, the group's passion for sharing
the thrill of live choral music has remained steadfast throughout its long, proud history.

Kelly Bartyczak, CarolAnne Bozosi, Ellen Fulton, Joe Hatchell, Mitch Haycock,
James LaBelle, Angela Lee, Alex Pieper, Annalisa Ragatz, Stephen Ragatz,
Kristin Raymond, Phil Starr, Nina Weid, Kayla Wendlake

Staff
Artistic Director – Jonathan Laabs
Production Manager – Nina Weid
Collaborative Pianist – Simone Gheller

Board of Directors
Officers
President – Theodore “TJ” Perlick Molinari
Vice President – Sarah Paul
Treasurer – Thayer Fisher
Secretary – Meredith Marine

Directors
Ellen Fulton, Sylvia Grant, Antonina Johnston, Michelle Klotz, Stephen Ragatz,
Raka Rao, Tom Thiele, Zach Willenbrink, Jacob Wolter

Chorus Cabinet

Bel Canto Chorus Financial Supporters

Bel Canto Legacy Society
Members of the Bel Canto Legacy Society have agreed to include the Chorus as a part of 
their estate planning arrangements. You may join them by contacting the Bel Canto office 
at (414) 481-8801.
Margaret E. Haggerty
Louise L. Hedrick
Sally D. Hoyt & Vaughn Ausman
Michelle & Richard Hynson
Kerry Saver

William & Susan Smith
Joanna & Chris Smocke
James Steinman
Roseanne & David Tolan
Louis Winter

Corporate and Foundation Support (9/1/2024–8/31/2025)
$10,000+
United Performing Arts Fund

$5,000-$9,999
Fidelity Charitable

$1,000-$4,999
Brookfield Civic Chorus
Clare M. Peters Charitable Trust
Godfrey & Kahn
Marcus Hotels & Resorts
Sarah Margaret Hegarty Foundation Inc.
Zurn Foundation

To $999
American Online Giving Foundation
PayPal Giving Fund
Robert W. Baird & Co. Foundation
Susan Armour Family Donor Advised Fund   
     of the Jewish Community Foundation
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Bel Canto Chorus Financial Supporters

Standing Ovation (10,000+)
Anonymous [2]

Bravissimo ($5,000-$9,999)
Kirsten Goulde
Theodore & Kelsey Perlick Molinari

Bravo ($1,000-$4,999)
Anonymous
Susan J. Brown
Thayer Fisher & Hayley German Fisher
Ellen Fulton & James Hegarty
Janet Gibeau
Sally D. Hoyt & Vaughn Ausman
Richard & Michelle Hynson
Meredith Marine & Neal Sample
Ed & Linda Mordy
Jeff & Marcia Schwager
Don & Kathy Schwerin
Richard Wagner
Mark Weller
Elaine & Robert Wessel

Fortissimo ($500-$999)
Anonymous
Robert Balderson
Jan & Bob Becker
Charlotte Bouche
Randy Casey
Stanley & Janet Fox
Aaron & Katherine Gregory
Joan & Dave Henkel
David & Sharon Laabs
Jonathan & Erin Laabs
Charmaine & Jim LaBelle
Sue Martin-Steiner & Anthony Steiner
Pat & Ray Mehler
Marq & Rachel Ragatz Truscott
Raka & Lisa Rao
James Ward
Zach & Jessica Willenbrink

Forte ($250-$499)
Dylan Anderson & Sarah Sargent
CarolAnne Bozosi
Elizabeth Draper
Megan Felhofer
Phil & Silvia Finucane
Jeff & Sylvia Grant
Kathleen & Tyrrell Hughes
Terese Jackson
Gregg & Sheila Jozwik
Katie Kaminsky & Jeff Niehus
Josh & Jenny Kovach
Sarah Paul
Debbie Rakestraw
Heidi & Craig Witz

Mezzo Forte ($100-$249)
Marcia Anderson
Ivan Ascher & Anne Pycha
Martha Dobbs
Alex Freund
Judy Hecker
Dan & Connie Holzmiller
Joseph Laubenthal

Kevin Lentz
Judy Zoelzer Levine
Lynne & Thomas Lindemann
Ken & Sam Lutze
Barbara Lyons
Terri & Stephen Neil
Nancy Puhl
Thaddeus & Alison Rada-Bayne
Kerry Saver
Philip Starr
Sheila Strock
Kathryn Walters
Michael Walton Sr.
Kathryn Weisenburger
Brad & Michelle Wilkins

Friend (to $99)
Anonymous [2]
Paul Alberte
Liz & Robert Allbright
Kyle Anderson
Christine Armstrong
Margaret Atherton
Tish Azar
Larry Bannister
Donna Bartolone
Durim Berisha
Beverly Bersch
Howie Beutler-Cruise
Roger Bialcik
Brian Bies
John & Judy Bintliff
Josh Blackburn & Amanda Jo Gonzalez
Marilyn Hughes Blackmon
Steve Borenstein
Anne Brower
David Brown
Crystal Bucio & Matt Nelson
Eileen Byrne
Patricia Byrne
Jeff Cady
Andrea Carroll
Carl Chelius
Mark Cherek
Shawn Clausing
Heather & Patrick Comiskey
Antoinette Cristallo
Joseph Dalton
Diane Davis
Margaret Devine
Cary Docter
Judith Dooley
Mark & Mary Drow
Mary Duffey
Catherine Dummer
Regina Dunst
Jennifer Dye
Merzy Eisenberg
Bridget Eland
Barb Esaian
Carl Chelius
Mark Cherek
Shawn Clausing
Heather & Patrick Comiskey
Antoinette Cristallo

Individual Support (9/1/2024–8/31/2025)
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Vincent Katter
Vicki Keogh
Melissa Kerhin
Ann Kleber
Michelle Klotz
Heath Kluba
Morgan Knigge
Emily & Kyle Knutson
Elizabeth Kocol
Jack Koehler
Katherine Kress
Lucas Krogmann
Mary Anne Krupski
Benjamin Landa
Gordon Lang & Julie Ziefle
Michael Lang
Jacqueline Langsdorf
Mike & Laura LaPlant
Patricia Laughlin
Julie Lee
Dale & Barbara Lenz
Nancy Lindberg
Rose Lopez
Katie Lott
Stephen Maliszewski
Patricia Marchant
Mike Marquardt
Marilyn & Stephen Mascitti
Beth Matkom
Ted Matkom
Judith McCallum
Ann McDonald
Maggie McDonald
Marilyn McKnight
Wendy Tepper Melton
Patrick Metzker
Amy Meyer
Steven Midthun
Jean Mileham
Barbara Miller
Mona Miller
Darik Mischke
Patti Moynihan
Patricia Mueller
Ned Murphy
Jamie Murray
Alexander Nash
David Nelson & Lynne Shaner
Barbara Neville
Iris Ninis
Pat Nnadi
Gret & Catherine Osborne
Katie Panciera
Jerilyn Pearcy
Judith Pemberton
Carla Petersen
Kate Petrosky
Marjorie Piechowski
Alex & Rick Pieper
Janis Podemski
Sarah Poffenberger

Bel Canto Chorus Financial Supporters 

Suzanne Pope
Michael Porada
Ruth Posekany
Anthony Prater
Ronald Puzia
Annalisa Ragatz
Melanie Raymond
Diane Reynolds
Lisa Rispoli
Richard Robinson
Brittany Rosales
Heidi Rosati
Doug & Judy Ross
Mickey Roy
Barbara Rutschow
Paul & Laurie Salerno
Tim & Kathleen Schilz
Jolene Schneider
Ethan Schrag
Allen Schuh
Kim Seidl
Sherrie Serros
Dean Sievert
Joshua Sievert
Allan Sommer
Davney Stahley
Dee Stein
Kurt Stengel
Cornelius Sterling
Leah Storey
Peter Stott
Thomas Streifender
Margo Stroeve
Brenda Stugelmeyer
Francis Sweeney
Wendy Tepper Melton
Tom & Mary Thiele
Cynthia Thorne
Maureen Unora
Vytene Urbonaite
Karen VanDrisse
Patricia Wages
Barbara Wallner
Kristopher Wampole
Brian Waranauskas
Greg Webster
Annie Wells
Mary Beth Whalen
Hazel Wheaton
Nancy Whitney
Rebecca & Steve Whitney
Meg Wickesberg
Steven Wiesner
Alex Wikstrom
Janet Wilgus
Dan & Karen Williams
Dyan Yoder
James Young
Stewart Yuen
Ronald Zacker
Andy & Elizabeth Zilinskas

If you identify any errors, please notify us at info@belcanto.org or (414) 481-8801.

The generosity of the foundations, corporate donors, and individual contributors listed above
makes our music possible. If you are in a position to introduce us to a potential new corporate
sponsor, please email us at info@belcanto.org. If you would like to make an individual, tax-
deductible contribution to Bel Canto Chorus, please visit www.belcanto.org/donate.html. Every
dollar makes a difference. We thank you warmly.

Joseph Dalton
Diane Davis
Margaret Devine
Cary Docter
Judith Dooley
Mark & Mary Drow
Mary Duffey
Catherine Dummer
Regina Dunst
Jennifer Dye
Merzy Eisenberg
Bridget Eland
Barb Esaian
Kathleen Farnsworth
Michael & Doreen Festge
David Flack
Patrick Foran
Susan Forray
Emily Fox
Tomilyn Forbes
Susan Forray
Rachel Frisk
Jo Ann Fritz
Anthony Fronczak
Jeff Funnell & Wendelin Lockett
Lisa Galloway
Ben Garner
Kelly Gaulke
Courtnay & Paul Gilder Sleeve
Maddie Ginther
Margo Griesman
Paul Groth
Sarah Gruetzmacher
Ruth Gulotta
Erica Gumieny
Eugene Guszkowski
Mike Haas
Rachel & Dennis Hafemann
Ma Regina Hagad
Elizabeth Hager
Rebecca Hammer
Brenda Hanus
Matthew Harden
Mary Harrington
Kristin Heil
Elizabeth Heinecamp
Lori Herrmann
Lloyd & Elna Hickson
Holly Hobson
Julie Hockridge
Nan Hoene
Lisa Hollander
Suzann Holte
Kenzie & Christopher Hughes
Sean Hughes
Nancy Jetton
Audra Johnson
Brent & Nina Johnston
Peter & Karen Kaminsky
Rebecca Kaminsky
Ann Kammerer
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